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Why do Work

You’re not paid for
®

YOUR JOB IS TO PLAY DRUMS, NOT TO LIFT .

THEM*ABOUT—NOT TO KEEP ON FITTING UP

AND TAKING DOWN — NOT TO SEARCH

ROUND FOR EFFECTS THAT OUGHT TO BE JUST
WITHIN YOUR REACH

SO — GET A CONSOLE

AND MOST DRUMMERS AGREE THAT
THERE'S NO BETTER CONSOLE THAN

® The “NEW CENTURY”
®

PRICE

Console only, complete with 6 Posts, 2 Cymbal Holders. Mounted
on Wheels.  Nickel-plated finish.

- Net Pro. Cash £6 10 6
or |2 payments of 13/l

IN APPEARANCE AND EFFICIENCY
THE BEST
BECAUSE IT IS AN “AJAX” PRODUCT

®
For “AJAX ' SERVICE STATIONS, see page 16

Travel Topics

“ The journey of a thousand miles begins with
a single fep.” So runs an old Chinese
proverb. Like all other proverbs, its
truth is very obvious.  All it means is,
no matter how far you intend to travel,
you’ve got to make a $tart jome time!

We all know that, Another thing we
know is this. 1f we slip up in making the
first step, it probably means a sprained
ankle or something—and the journey
doesn’t come off !

As far as drumming is concerned, you
may have ideas of going a long way.
Or, perhaps, a short trip is all you want,
just for a bit of amusement.

In either case, you have to $tart off with
that single §tep, about which the Chinese
gentleman wrote so many centuries ago.

Be careful. That first Step may mean
everything—or nothing. You yourself
may $tart off the wrong way, or you may
be tripped up by someone telling you
there’s nothing to learn in drumming,
Quite a lot of otherwise sane folk think
it’s only a matter of banging about with
a couple of sticks.

If that were true, what an uninteresting
thing drumming would be! If there
were nothing to learn—no mistakes to be
made and correfted—no rules to master
—everybody could be a drummer |

The truth is there are lots of things to learn,
many errors to be corveéied and quite a number
of rules to be observed.  As to how many,
that depends on how far you are going.

Whether you mean to §tudy drumming
for the rest of your life, or whether
you only want to go far enough to amuse
yourself and entertain your friends, there
is a book that will show you exaltly
how to take the first Step, and how to
make the whole journey as pleasant and
as profitable as can be.

It is called “Modern Rhythmic Drum-
ming 7. It was written by Eric Little,
and is published by Boosey & Hawkes,
Ltd., 8—-10, Denman Street, London, W.1,
and the price is only 54. post free.

RHYTHMIC
DRUMMING

PEDAL TYMPANI
PLAYING

A COMPLETE CUIDE TO RHYTHMIC
RUDIMENTS - OLD ARD NEW

.

ERIC LITTLE

BEOOSEY & HAWKES, LTD.
295, Regent Street, London, W.I
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Third Time — Luckier Still!

HE wise folk who invented our platitudes, maxims and whatnot certainly did a good job when

they produced ““ Third Time Lucky ! It’s almost uncanny how many people pin their faith

to this saying—and get away with it |

Do you know why it is? It’s just because, when the third chance comes along, most people

are convinced everything’s going to be all right. So they start in with full confidence. There
isn’t such an element of risk #4is time. The odds are in their favour.” Consequently, everything 75 all right !

Students of psychology tell us there is a good reason for supposing that a third attempt will be the most
successful. They say that, by the time you have tried twice, you have gained very valuable experience
although you haven’t had time to get discouraged. Therefore, argue the professors, you are in the best
position to succeed.

Sounds good, doesn’t it 7 All the same, I think the slogan would be much more helpful if it ran like this :
“ First Time, Lucky—Second Time, Luckier—Third Time, Luckier Still ! ™

Then wed all start off full of beans and confidence. The original saying has proved its usefulness.
Now it wants bringing up to date.

Anyway, my version has worked out O.K. as far as this magazine is concerned. The first issue was out
of print in no time. The printing order was considerably increased for No. 2.

And here’s No. 3—better and luckier still. Perhaps there isn’t any ““ luck ” about it, though. Maybe it’s
just confidence in success.

The revised version of the old-time slogan will do you a lot of good if you adopt it as your family motto.
Try it.
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9 THE PICTURE ON THE FRONT PAGE .
rC: = LD-TIMER ” is a term used in the musical profession as  remembered by all who saw it. There was something else behind 3
o 2 mark of affeCtion. But it is sometimes misunderstood.  that showmanship—technical skill and sound musical knowledge. 1)
O : ; ! : ¢ p

% An “ old-timer ” is not a man belonging to times that o - 5 8
b are ; from it. . X : :
O .Ift pa§‘r1' ¢ _Ffar ];‘ d St T D h What is the secret behind the fact that people can §tick at the game O
9 O quality sorthis CESCHDLION, Ofle ThUSL da¥e Deet just long enoug long enough to become * old-timers,” and yet never get stale 8
o at the game to have found out all there is to know about it. Howw is it they are ready for any new style that comes along—that O
o Two men who can claim this digtinétion are Debroy Somess and 1y are never caught napping ? Z 5
O Harry Robbins. B 5 gt : ; O
te) Tk of s g o oadke the e it T It’s just because they are &sen. Because they /ke their work. As Q
Q S e s £, the Other as 2 percussionist, 1ave Seen gy g5 Jeaders are concerned, that’s enough. o
0 dance music develop from jazz to its present §tate of refinement. > ; > o
8 In fact, it was Debroy Somers, when at the Savoy Hotel, leading T y T hi 1 liable i . I
5] the original Savoy Orpheans, who took an early part in sorting out Tz Pgr‘:fll_fsw{“"t hag b iég\-u sm;uet ing & Sc_ﬁ? < 1"_ 161;5.1:rumnnts. s
0 the jazz jumble and putting sense into dance band orchestrations. sad what Ir,_ Debroy DI L0 SAYHOTL RS SUDees & 'O’
o} He is §tll going strong and keeping well in the limelight of public Because 1 consider the percussion depariment fo be one of the nofl 9]
s} opinion, important seffions of any band, I fully realise thenecessity for drunimers o
O Harry Robbins is also an * Old Savoyard.” He is entitled to other to bave the best infiruments they can get.  © e
o “ old school ties,” too—the ““ Old Hyltonian,” for one. That is the reason why I am very glad Harry Robbins plays ©* Afax ™ ! 5]
8 His tremendous showmanship in Jack Hylton’s Band will be DEBROY SOMERS. 8
8] o
00000000 O0CoO0CO00R0000000000CCa00000C000000C 000C000000C0000C00000C0000000000C0C000000000

soducad B[(Pt the W!ﬂyet,é W/m.mte il ﬂwﬁf—aﬁ[;ax

Page 3



| You Can’t Have too Much
: of a Good Thing!

[ HERE'’S a certain amount of doubt as to
| the truth of the saying that if a thing’s
good, you can’t have too much of it.
Whiskey, for inftance—and $teak and kidney
pudding.
Even in such deleétable refreshments as these,
however, there is some difference of opinion as
to what really constitutes *“ too much .

But, in the matter of snare drums, no such
doubt arises. When you have to make up your
mind whether to have a narrow model or a deep
| model, you can safely rely on the old saying
quoted above.
| No longer is snappiness the only thing to be
considered. The question of fome is extremely
important these days. And in nearly every
description of orchestra or band, the tone most
generally required is best described as ““ deep ™.

Mind you, this does not imply any suggestion
of tubbiness. Far from it. Crispness is called
for, but there must be ““ body ™ behind it.

The one thing that decides this tone is the depth
of the shell. Without any question the ideal depth

THERE ARE LT e R
a drum of this size.
M‘A\Ny |D |EA\§‘D N§ It “:ll give a widet range of power than the

shallower models. The quictest of playing
sounds excellent—there is plenty ,of fullness in
the tone, however softly the inftrument is played.

why the Snare Drum you need is an Natarally, the extes depeh will alio, give mcis
B volume when required.

e 33 There i doubt about it. The finest
AJAX" NEW CENTURY | o o s o, & x
- 14in. by 64in. model, with two sets of snares.
Whether you prefer a metal or wood shell, the

: ; benefits are just the same—a greater depth of
Just ONE of those reasons will be tone—a wider range of volume—and every

It e o degree of tone you are ever likely to want.
' UL L | On those occasions when you must have all

possible snap, you put the top snares into action.
When the utmost power is wanted, both sets of

M ES THE PERFECT | e ?ﬁa??:?%éﬁﬁi?g,\:}!;;!:%%
sN A|D [E |D |D |U M |I:|D ID : ;s:t:v:iga;?:lres off, an excellent tomtom effe

# * *

|E W |E IDy § N A |D |E So you see that, in this case, you certainly can’t

have too much of a good thing | And the secret

DRUM PURPDPOSE of & good ting i wpcn to sll who use A

drums and equipment,

Made in the following Sizes : net. pro. There’s Experience Behind this
£ 5. d,

14in. by 61in. wood shell - - - 8 1 3 Opinion ! =

14in. by 64in. ribbed metal shell - - 8 1 3 -

I4%in. by 5in. wood shell - - - B i3 ) 1

144in. by 5in. metal shell - - - 8 | 3 WALTER A. |

ROBERTSHAW,
of the Municipal
Orchestra, Dover-

R S/\LE SNARE | cour Frer e

(or 12 monthly payments of 16/2)

MODEL “The New

STANDARD  FINISH, BRIGHT NICKEL . ) o gy

& PLATE. ALSO IN EVERY ONE OF THE in tge abovtels;::els] Drsns I.I-J’ﬂ;mmg

| SUPER FINISHES. SEE CATALOGUE . . wood or metal she ok By bt
‘ ] £6 15 0 and more !  From
; (or in 12 monthly pay- a whisper fo the
For ** AJAX " Service Stations, see page |6. ments of 13/6) lowdest roll, its ifoue

‘ is perfedt. It ir a
: | pleasure to use such an inffrument.”

az[/'ax— ok uced D[m: the p[ayez’é ép/m;ute and épwb[il‘
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Sousa had Rhythm !

March King. It was not a self-acclaimed

title, but justly bestowed upon him by a
critical and, at that time, sceptical public.
Millions of words have been written about
John Philip Sousa and his famous band, his
ability as a musician, as a conduftor, and a
gentleman. But what is it that made him
famous as the March King ?

The fine qualities of Sousa and his great band
that you have heard of and read about had
exited before in other bands and other band-
masters, and are §ill in existence now.

A‘ND so John Philip Sousa became the

For example, Patrick Gillmore, who was a
pioneer in that field, and later, Thomas Preston
Brook, of Chicago Marine Band fame, or Ellis
Brooks, Al Reeves, Viftor Herbert, to say
nothing of many we have in that field to-day,
all composers and fine musicians.

They Missed Something

But they did not become March Kings! What
is it Sousa had that the others were lacking ?
I have put this question to many of my band-
master acquaintances and their answers varied.
But one of them said this: “ Becamse Sonsa had
perfed drum paris.”

That is what T wanted to hear. But I would
add a few words to that Statement —“.And be
insified upon the proper interpretation of them.”

This, I believe, proved a very great faftor in the
ultimate success of John Philip Sousa.

Here is the point: His perfett drum patts and
his interpretation of drum rhythm, Check this
for yourself. Compare the drum part of a
Sousa march—Semper Fidelis, Thunderer, Stars
and Siripes, or any of that calibre, with other
marches, including European or American
compositions.

In the ““ others ™ you will find the drum parts
sutprisingly inferior to the rest of the score ; in
fact, so inferior that, very often, a drummer
could play the drum part of one march and it
would suit another just as well |

Arrangers Neglect Us

In my career as a drummer, I found most drum
patts of marches wanting, the neare§t to the
Sousa marches being those of T. P. Brook, Ellis
Brooks, Fred Weldon, and Al Reeves.

I do not hesitate to say that many arrangers do
not know how to write a drum part, and com-
posers do not seem to be sufficiently interested
to check the drum part as earne$tly as they do
the others.

Woas Sousa a drummer 7 No, he was not, but
his boyhood friend, a nearby neighbour in
Washington, Frank S. Lusby, was an expert
rudimental drummer, and together they com-
posed dtrum and bugle corps marches, embedding
eatly in the March King the spirit of martial
music.

This early influence must have become deep-
rooted, for it was carried throughout his entire
life, and is present in every composition.

Sousa was born in Washington, D.C., in 1854,

and enlisted in the Marine Band as an apprentice
musician in 1868, His drummer friend,

Y

WILLIAM
F.
LUDWIG

President of the famous firm
of Ludwig & Ludwig, Chicago,
and himself a keen drummer

Frank S. Lusby, enlisted in 1861, Among the
works that this pair wrote for the drum and
bugle corps at that time was an in§truftor for
trumpet and drum, published in 1886, now out
of print.

On the title page, Sousa gives credit to Frank S,
Lusby for his assiftance in compiling this
instruétor. This book is based on the rudiments
of drumming. It contains, as elementary
instruftions, the rudiments of drumming, also
a number of drum and bugle marches.

The trio of one of them, With Steady Step, is the
same as the drum and bugle parts of the now
famous Semper Fidelis march. Since the dram
part is unchanged, it is safe to say that Frank 5.
Lusby wrote it.

Also he probably wrote many of the drum parts
to other Sousa marches that followed, for they
are all stritly rudimental, as a military march
should be, in order to bring out the Strong
rhythmic impulses of a fine spirited march.

Sousa under$tood rudimental drumming, and
built his career and fame upon the interpretation
of his fine marches. It has often been said,
“ No band can play a march like Sousa’s band
plays a Sousa march.”

Look at the unbroken chain of rudimental
drummers in the Sousa band. To maintain that
standard set by Sousa and his boyhood friend,

Frank S. Lusbyv, Samuel Johnson, a pupil of the
latter, joined the Marine Band in 1885, and served
twenty-six years, Lusby having served twenty-
cight years.

William Giacchetti, a fine rudimental drummer
of the same school, joined the band in 1889 and
retited in 1898. Then came Harry G. Sims, also
a fine rudimental drummer, who served in this
band for thirty years; William D. Kieffer,
cnlisted in 1915 and retired this year, 1935, after
twenty years of service—all rudimental
drummers.

Carryjzs On

One o :ffer’s pupils, Charles Owen, is his
successor. 1 am sure he will carry on the
tradition and Standards set by John Philip Sousa
and Frank S. Lusby.

The rudimental drumming tradition was also
carried on in the Sousa Band by Tom Mills,
whom [ knew personally to be an expert. He
was followed by Chris. Chapman, then Frank
Snow, Francis Haynes, and George Carey.
Sousa said of Tom Mills that he was the finest
drummer he had ever had in the band.

A military atmosphere surrounded Sousa’s early
training and environment, and he under§tood
and carried out the martial music and strong
thythmic impulses of the military marches.

Choosing a Drummer

Modern composers, like organisers of bands,
secem to be so engrossed with melody and
harmony that rhythm is often sadly negletted.
This, of course, is a serious mistake. Too often,
the drummer is the last man to be scleéted for a
band. And, much too often, a drummer is
selefted because he has certain equipment, not

" for what he can db.

1 remember some years ago—about forty or
thereabouts, the first question asked by one of the
booking men was, * Have you bells?” Not
“ Do you play bells ? ”  Or, * How well do you
play bells 77 Later, about thirty years ago, a
similar question was the vogue, * Have you
tympani ? ?  To-day, 1 suppose the question
is, “ Do you play jazz ?

Tn contrast to this, | remember an experience that
happened at the time Tom Mills of Chicago left
the Chicago Marine Band in 1900, T.P. Brook
was the conduétor. Mills left to join Sousa, which
made an opening in the Brook band, and by
some good fortune someone recommended me
for the job.

Tom Brock, himself 2 composer of fine marches,
asked me to call at his office. He placed the
drum part of his Mareh of the Firit on his desk
and asked me to play it.

A Rudimental Victory !

There, on the top of the desk, I pounded
out enough of it to satisfy him that T might be
given a trial. 1 was with that band for four
years, a yourgster at the time, but I had
triumphed over some of the old-timers because
of my rudimental interpretation of that march on
the top of the desk. Tom Brook was not a
drummer, but Tom Mills had been in his band,
and he wanted that type of drumming.

(Continued on page 15)
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or the first time

on ANY Xylophone o

Important Personal
LESLIE W. GUYATT,

Percussion Department Manager, Boosey & Hawkes, Ltd.

Message from

S a percussionist, 1 say this is the most important ,  MORE
happening in the lustory of the xylophone. '  TONE
I have succeeded in producing the first xylophone ; THAN
wn the world that is made lo a scientific formula. "
On the 1936 New Century Scientific Formula ; EVYER
Xylophone, discordant overtones have been sup- | BEFORE
pressed for the first time on any xylophone. 1
Only by hearing one of these extraordinary new instru- ’
; - ; I ®
ments can you fully realise what has been accomplished. |
So remarkable 1s the power and purity of the lower register |
that it can be used with complete success as a Marimba | BETTER
and for all soft-hammer work. I  TONE
Xylophone solos will sound as they have never sounded |
before. The exclusive process which eliminates | ,
discordant overtones means that the actual pitch ! =
of the note is heard free from all extraneous !
overtones. !
The great expense incurred in j)r?dﬁ-fing fff.z‘s system 1s to : 100%,
be borne entirely by Messrs. Boosey & Hawhkes, Ltd. | PURE
The price of the New Century Xylophone will not be |
increased. i TONE
Write to me to-day and I will show you how easy it is |
for you to be one of the first players BT R ,
of the mnew Scientific Formula ?{é& D gl :
Xylophones. Cordially yours, ; == i ®
___________________________ =1

The
NEW
CENTURY
4-octave
XYLOPHONE

£27 0 O

Net cash

or |2 monthly
payments of 54 /-

SUSPENDED NOTES. ELEVATED OR FLAT
MOUNTING. NOTES |£in. WIDE BY fin. THICK.
FULLY RESONATED. ALSO IN 3-OCTAVE AND
31-OCTAVE COMPASS
®

For “AJAX ™ Service Stations, see page |6

An Appreciation

Harorp S. REDFORD, a2 drummer who
is kept very busy in the Horsham distriét,
finds his Ajax j3;l-oftave xylophone a
sure way of fixing §till more dates. Read
what he says below :

“I am pleased to say it is giving me every
satisfaition. 1 am highly delighted with it
and can lell yon it is always in great demand.

“ Ererything in the New Century Xylo-
phone is of perfeit workmanship and design
and 1 am sure there is nothing to come up to
1.7

Important Statement
from “Styx”

To the Editor, * PERCUSSION 7,

DEeAR SIR,

As 1 have recently heard from reliable
sources that a rumour is going around the
profession to the end that my kit is all
supplied by a well-known firm of
instrument makers for the purpose of
advertising, I should like, here and now,
to most emphatically deny this.

All my large and comprehensive kit has
been bought and paid for at full pro-
fessional rates.

I can produce receipts in proof of this
and would not be averse from taking
aftion against any individual who con-
tinues to perpetuate the above-mentioned
erroneous statement.

Yours faithfully,
Styx GIBLING,

B.B.C. Variety Orchestra.

azl/ax—éﬂwxfucaf b[oz b W[ag@"a W/eamw and /Dwﬁlif
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THI$S XYLOPHONE
CAN'T TALK

people whom he used to entertain at
Selfridges, as a member of the Marius B.
Winter *“ College Boys ™.

SID PLUMMER will be missed by the many

He now has a larger

audience. After several years with M.B.W., Sid
has gone out on his own.

His skill as a xylophonist, combined with a
natural gift for side-splitting comedy, made it
almogt inevitable, he should choose a comedy
xylophone aét for his big break.

Opening at Southend-on-Sea just recently, he
has already booked up well ahead.

WHAT!
NO
EGGS?

When he appears in a funny hat and white
spats, and Starts playing the instrument with a
pair of miniature Belisha beacons, people may be
excused for thinking this was going to be a
“cod” alt

A little later, to the player’s extreme embarrass-
ment, a bunch of flowers suddenly springs up
between the bars.

The floral offering having been disposed of,
the artiste then discovers that the xylophone is
apparently turning itself into a confedtionery
counter. Having a sweet tooth, Sid has no
compunétion in holding up the music while he
partakes of a couple of * suckers |

But, when the much-battered carcase of a
chicken appears from the *“ deep end 7, the tune
gets logt altogether.

Not being cooked, the poultry is put aside
for future reference and Sid gets on with the
music, only to be rudely interrupted by a covey
of sausages which flies up and catches him across
the face as he bends over the instument |

BOUQUET
ARRIVES

Apparently, his troubles are now at an end,
and he settles down to some serious xylophone
playing. Being a technician of no mean order,
Sid speeds things up till the orchestra has its
work cut out to keep level.

Then, just as he polishes things off with a
brilliant finish, there is a flash of light, an
explosion and a cloud of smoke—and our

“MASH"
TO
FOLLOW?

exasperated friend collapses on to the rosewood
—out for the count !

Sid Plummer is a born comedian. But an
aét like this wouldn’t get over on comedy alone.
It is his skill as a xylophone player that adds the
finishing touch which puts this show on such a
high level of entertainment-value.

BUT IT DOES A LOT
OF OTHER THINGS

/

The four-oftave ““ Ajax” xylophone, and all
the effeéts, were designed and made by Boosey &
Hawkes, Ltd., to Sid’s own specification, and
he says this :

“T i tell you bow delighted 1 am with the
scylophone you bave built for ne.

The tone of the

“SWEET”
MUSIC

instrument, both on the lower and upper regifiers, is
exccellent and T mnst congratulate you on the beautiful
finish and worknanship displayed.

<[ should also like to say how much I appreciate
the way your works co-operated with me in the design
of this inftrument and the great ingensity shown by
them in the production of it, to my absolute safis-
Sadlion.”

roduced {ot the p[a,ye’c,.; W/mauw i ﬂw{il‘———aﬁ{jax
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on’t have to say the

((AJAX”
DRUM!}

OURNEMOUTH has always been
famous as a musical centre. But

it is not only the municipal music that
is good. The other bands in the
town have to keep up to standard as
well.  That at the well-known Beale’s
Bestaurant, the Brue Orrueans, is
no exception. Fraxk Warsu is the
percussionist. He was one of the
original members of the band, signed
on by DupLEy Epwarbs over eight
years ago, and has never had a week
out since. This band has been in its
present engagement for the past five
years. Read what Frank says in a
recent letter : I showld like to iell you
how delighted 1 am with my new mare
drum. In my varied experiences of snare

drums 1 infinitely prefer your Ajaxc New HIS is a “ worm’s-eye ¥ view of Rec Bryant and his Ajax

Century double snare drum  because it marimba. Reg, whose high spirits haven’t by any means been

possesses that © fullvess of tone’ combined damped by a long experience of percussion work, is with Ar. TaBor’s ¢
with real snappiness rarely to be obtained Banp, famous for many years, and now keeping up its big reputation Xyl
[rom others, As you know, I am now all at Ramsgate. A little while ago, Reg wrote this : *“ I aw ever so pleased re
Afax, having the good fortune to possess with the marimba. 1t is a beauty. Thanks ever so minch for your kind

one of yosur latefl recording marimbas. In attention.”  As if that wasn't enough, he wrote, in a later letter, “ ]

wy opinion it merits all praise said of it.” really mean what I said, it IS a beauty !'™

They all play “AJAX”
because they
WILL have 100 per cent ety

e T the bottom of the page, but “on

e Cl en Cy top of the world” ! Jean Back,

tympanist and drummer to the Strasbourg

Municipal Orchestra, savs he is “ a bappy

man—the owner of an Ajax drum.”  The

drum,” he continues, ““wot only gives

every salisfailion fo me persanally, but is also

an  objelt  of admiration fo my fellow-

N, /..., o e o gicion sl oo
its outstanding workmanship. Later T hope

to bhave an Ajax: xylophone and Ajase bells.”
He will |




e things . . . . .

EDDIE CORNISH, now with that immensely
popular combination, HaL Swam’s Bano, has
equipped himself with Ajax *“ New Century ™

Chimes and Pedal Tympani. He says: “I am
afraid I can’t express my opinion of them on paper.”
That remark, of course, could be taken in two
ways | But, read on: * Unforfunately,” he con-
tinues, < in the pait 1 had not come into contall with
Ayax: equipment, but riow that 1 bave go? these two
marvellous samples of workmanship, I shan't con-
sider getting any other make but * Afax’”” In
another letter, he says : ““ I am jooking forward fo
the time when I shail be able to change the rest of my

3

Eit o * Ajax’.

BERT WILSON
B.B.C.
Theatre Orchestra

LEN JENNINGS

of the
“ Krakajacks *

“HEL
.imous

1e Artiste WHEN Radiolympia closes its doors, most of

the exhibits are packed up, taken to
Glasgow, and re-erected there.  For such an
important exhibition, first-class music must be
provided. That is why Marrus B.Winter’s band
was engaged—another top-line date for this go-
ahead leader. BernarD MiLLER, whose reputation
for real rhythmic work is so well known, supplied
the percussion. He is seen here, talking over the
Ajax New Century snare drum with M.B.W.
himself. Probably, he was telling his leader the
same as he told us : ““ [ expelfed it to be good as
judged by the Standard of the modern firft-class drun,
but it has exceeded my expedlations and it is far abead
of any others.  The finish, tone, and general workman-
ship embodied in this drum make me wax enthusiastic
and on my travels | hope to see all conscientions
drummers playing one of these drums.”

3
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e Retrospect e

NE aspett of the Silver Jubilee celebrations
O was of particular intere§t to everyone in

the ““ show * business. And that includes
not only stage bands, but dance bands, reStaurant
bands and, in fa&, every sort of musical combina-
tion that relies upon pleasing the eves as well as
the ears of its audience.

Our Real Selves

Did you notice how, in those weeks of jubilation,
we §taid and undemonstrative Britishers suddenly
realised that we really liked *“““dressing up ™7
This does not imply that we donned carnival
costumes. We hardly ever do that in this
country, except under zery great provocation !

But we dressed our §treets, our public buildings,
our houses and our lamp-posts. Then we all
went out to feast our eves on the flags, the
festoons and the myriad lights.

Doesn’t this show that, after all, we are not
so $taid, so Stiff-necked and §todgy as we like
others to think we are 7 Under our skins, don't
we teally love a display of pageantry—and
coloser ¢

As Others See Us

There is a lesson here for everybody who has
chosen for his work the entertaining of the
British public.

Even the people who invariably seleét the
same grey or dark blue cloth for their ewn clothes
love to see a mass of colours—anywhere except
upon themselves.

Plays a band never so sweetly, or so rhythmic-
ally, those same people like it better if it is in
colourful surroundings.

A back-cloth of bright hues, the members of the
band dressed in colour—these things please the
listeners who also look. !

And the centre-piece—the drummer’s outfit—
in scintillating gold or silver or red or green or
blue—that is the finishing touch—the focal
point of a well-designed and eye-compelling
colour scheme.

It is uttetly impossible to over-rate the import-
ance of colour as an aid to public favour.
Especially is this the case with percussion
inftruments.

Futile Competition !

The majority of people will always think of the
drummer as being the central figure of the band.
Though he may sit at the back, though he may
be half hidden by the other players, the audience
will $till give him attention, though the grand
piano and the double bass may gleam with the
brightest and whitest of enamel |

That is why the majority of the business done in
drum $tores nowadays is concerned with “de
luxe ™ or * super ™ finishes.

A Rhythm-Rainbow

At one time there were very few of these finishes
to choose from. The increasing demand, and
the necessity for providing a colour scheme to
blend with almost every style of decoration, has
brought into being a very wide range.

In point of fa&, the drummer can now choose
between a hundred different $tyles!  This
immense range has been brought about by the
addition of *° Diadem Jewels ™ to the vatious
De Luxe finishes.

Colours may be blended at will. Rich red,
glowing amber, lustrous blue, shimmeting green,
sparkling silver and gold—each and all of these
can be used to produce an effeét that will be
an unfailing delight to the eyes.

And especially to the eyes of the publie—who
have shown so unmiStakably how they love
colour, brightness and * dressing-up .

A Production to be Proud of!

The
AJAX
“S. & LY
VIBRAPHONE
which
IS

PORTABLE
and which

IS

THE “*SWEETEST
AND LIGHTEST”

@
3-Octaves, C.-C.

£31 10s. Od.
net. pro. cash

(or 12 monthly
payments of 63 /-)

A PENNY STAMP
°
A POST CARD
®
AND JUST 4 WORDS
°

You will be surprised
at the result

Write, “Super Finish Specimens,
please,” and send the card to:

Boosey & Hawkes, Ltd.
8-10, Denman Street, London,
WwW.l

Or ask for them at your local
“AJAX" SERVICE STATION
(See page 16)

Actual Experiences
From Trevor Davigs, of Cory’s Silver
Band, Rhondda, Glam. :

“T am very pleased with the instrument
(34 of&ave Ajax xylophone), ar it is
undoubted]y < The Goods’.”’

An opinion from C. W. GRAVETT,
Brighton :

“ Very pleased with the drum. It cer-
tainly is true fo the definition given fo it.”’

And D. C. Hawkes, of Minchead, says :
“ You could not have executed my order

better. When I further improve my Kit, as
I hope to, I will deal with you and no other
Jirm.”

While Erxte WwxaArTON, c/o  The

Orchestra, Gleneagles Hotel, Scot-

land, says :

“The drum arrived safely. It certainly
looks good and is a pleasnre 1o play. 1 never
before realised how easy drumming could be
and you have no idea how delighted 1 am.

““ ve tried a few makes, as you can guess,
but 1 don’t think there is one that can fouch
the Ajax—and that is not idle talk.

1t is very salisfying to know one can
rely on Ajax.”

ax[{jax— roduced B[ot ths p[a?et’é W/ea.mte il Wwﬁf
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One of My

HE greatest asset in the world for

anyone who has any enthusiasm is

—enthusiasm. If a fellow is keen
on getting on, he gers on—nine times out
of ten,

The tenth man is the mutt who, just
because he doesn’t do in six months what
other people would gladly work a year
for, gives the whole thing up.

Or else he gets to the top, finds things
aren’t quite what he wants them to be—
and then lies down and dies.

There was once a drummet who studied
“style”. And bow he $tudied it! He
spent more money on records than T do
on cigarettes —and  that’s saying
something.

He knew all the hot licks of every hot
licking drummer in the world. Every
beat there ever was, he could play on
demand. People who knew quite a lot
about it looked upon him as a tactician
on taps.

Then he got a job, right up among the
Number One Jazzers—in the topmost
branches of the tallest tree. A new band,
on a real swell job.

And be wasn’t allowed io play anything else
but four beats to the bar !

Was that a blow? No, it was an
anxsthetic. He just passed out—for a
time. But before the first rehearsal was
over,hecameroundagain, Being moreor
less conscious by that time, he began to
think. Don’t ask me now what he
thought. That comes later.

The band improved. Teamwork
developed. The sax setion got together.
Then the brass got to know one another
better. And so it went on.

One day the drummer did a daring deed.
He suggested to the rest of the rhythm
seftion that they should play two quavers
instead of a crotchet on the first beat of a
few bars—Ilike Whiteman’s band used to.

Worst

That Started things going. In a week
or two §&till more drastic innovations
arrived, until the rhythm section eventu-
ally got to be famous.

What’s this all about ?

Many a drummer has told me he is fed
up with playing four-in-a-bar all the
time. Sometimes I am told it’s because
the leader dislikes drummers. Other
fellows attribute it to the faét that the
rest of the band can’t keep time unless

I'll tell you.

Tom
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they get four kicks in the pants in every
bar. Still others say it’s because the
leader is a —— and a ——and a—— etc.

Enemies

by
ERIC LITTLE
&

If any one of these suggestions is true,
the sooner the drummer leaves the band,
the better for him. It won’t do him any
good to belong to a bunch that is dead
from the bald patch downwards.

But, before you hand in_jysur notice, make
sure the leader does want four-in-a-bar in
erery bar. Choose the right spots, and
give him a bit of stuff just now and again.
Work it out beforehand and get it all set
before you let it go,

What sort of “stuff 7?2 Well, I can’t
show you, because I’'m not in the business
now. But I have collefted a few beats
from various sources, and here they are.
Every one of them has been used in a
first-class band within the last few weeks,
So they mus be good.

Don’t “stick ’em in anywhere”. If
a beat doesn’t fit in with the rest of the
rhythm, it’s worse than useless.

So do a bit of scheming. It won’t take
long. When you have got the plot all
laid out, wait till the leader is in a good
mood and then show him how the drum
part ought to go.

\

By the way, I know that §tory about the
drummer who bought all the records is
quite true. He’s one of my worst
enemies. Here’s his signature :

Sincerely yours,

A M

coduced fat Ho égla?ez,.s éplmmze Sk pw{if——c-s{jnx,
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YOU CANNOT
FIT THEM
ON TO A

B CE-TAF B R

BASS
DRUM

THAN AN

<ALAX *

PRICES FROM
£4 6 3

(or 12 monthly payments of 8/9)

10
£15 0 0

(or 12 monthly payments of 30/-)

The “AJAX” NEW CENTURY

BASS DRUM
28" x 151"
(Separate Tension)
in Natural Wood Finish, Ivory White
or Ebony Black, metal work highly
polished nickel plate

£7 17 6
(or 12 monthly payments of 15/9)

e For “AJAX™ SERVICE STATIONS, see page |6

Bits and
Pieces

VERYBODY secems to make the
Esamc mistake. We ourselves do,

even in *“ Percussion ™! We
eulogise the big $tuff—the drums and
vibraphones and marimbas, etc.—and,
up to the present, we have left all the
little gadgets severely alone.

And yet, no matter how fine one’s outfit
may be, it only needs oze holder to give
way in the middle of a show, and the
whole thing’s ruined.

We really must pay more attention to
these fittings. Just because they happen
to be small, that doesn’t mean they are
not important.

Little—and Good!

The reason why they are small is because
the makers have, for years past, ‘been
intent on combmmg the maximum of
utility with the smallest of size and
lightest of weight.

In the same way as a small boy carrying
a large parcel is always an objeét of pity
to passers-by, we should have compassion
on holders.

A temple block holder, for instance. It
has to grip the block flrmh, in posmon
no matter how hard the drummer swipes
it. A cymbal holder not only has blows
to contend with. The side-swing of the
cymbal puts a terrific $train on the
metal-work and the clamp. As for
tomtom holders, it seems almost miracu-
lous that they survive even the first blow,
when some drummers are at work |

But, strangely enough, it is a very unusual
occurrence for a holder of any sort to
forget its duty. Generally speaking, they
are very faithful servants. When they
bear the “B. & H.” or * Ajax* trade
mark, they a/ways are |

The Brains of your Drum
(Continued)
Send a piece of the broken vellum as a
pattern.  (If you wish the new one to
be slightly thicker or thinner, that can
easily be arranged.)

Quote the catalogue number of the
head you want.

Pack the flesh hoop securely.

Send the remittance with the order, or
else ask for the head to_be sent C.O.D.
(This will cost you a few extra pence,
for the Post Office C.0.D. charge.)

a‘ljﬂx_épt&j“wj DZOZ fée Wlﬂyet,é W/eaaute and Wzoﬁf

Page 12



0]

000C000000000COC0C00000000

NO DRUM

ts better than its

HEADS
The SIGN of

Perfection:

Two Examples
Dance Drummers use these

when they want

THE VERY BEST
Golden Arrow, Lilywhite Batter
or Transparent Slunk Heads
18 or 19”7 - - 9/- net. pro.

(3d. extra for postage)

For “AJAX" SERVICE STATIONS
see page |6
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The NEW RHYTHM
BOARD (Washboard)

You can obtain the same effect as you
hear on the records and over the air.
100 different rhythmical effects, too !
Get a New Rhythm Board, it's so
necessary.
Nickel-plated finish.
Chrome-plated finish.

Net Pro. 4/6
Net Pro. 4/6

The Brains of Your Drum

COMIC drummer once said, “ A
Adrum may have two heads, but it

hasn’t any brains|”  He was
wrong, guife wrong. Not in his falts,
because a drum does not possess the
“ grey matter ”* that we humans all have
to a greater or lesser degree.
He was wrong in his attitude towards
his drums. Forisn’tit better to look upon
a drum, not as a mere thing of metal,
wood and vellum, but as an intelligent
helper—a well-trained assistant with a full
knowledge of what is wanted ?
After all, a drum really receives a message
from the tips of your §ticks and interprets
that message into rhythmic beats, or rolls,
loud, soft, slow, fast, just as you dittate.
The * brain” of a drum consists in the
ability to translate your message into
altion—initantly. Isn’t that very much

like the fun&ion of our human * grey
matter ” P

Obviously, therefore, our drum heads are
of equal importance to our own skill.
No vellum is good enough except the
best it is possible to get.

Not only that. The vellum must be
suitable for our particular purpose. In
the case of the snare drum, and to a lesser
extent with the bass drum, the question
of “matching” is also of extreme
importance.

A Job for the Expert

This matter of selefting heads is really a
fine art. Without a lot of experience,
even the drummer who knows precisely
what he wants cannot always rely upon
choosing the right vellum in its un-lapped
$tate, nor can he safely judge whether a
vellum is of the first quality or something
slightly inferior.

Tt is far better to put your faith in an
established drum-making firm—a firm
whose reputation has been built up on
quality and service.  Such a firm will
always have on its staff one or more
experts who, in a few seconds, can give
you the benefit of many years’ experience.
Of such supreme importance is this
matter that Messrs. Boosey & Hawkes,
Ltd., have greatly extended their drum-
head service. The world has been
secarched for the fine§t skins. Another
thing, supplies have also been secured of
the very highest grades of the less
expensive qualities.  You may rest
assured that a vellum supplied by this firm
will be the very best obtainablein its class.

The Matter of Lapping

A drum head is useless until it is lapped.
Unless the job is properly done, the head
may Still be useless affer it has been

lapped !

Many drummers have found it com-
paratively easy to learn the knack of
lapping, although, perhaps, they have
spoiled a few vellums in the process.
But it is such a tricky job that you need
never be ashamed to admit you can’t do
it yourself. Hundreds of people who have
been playing drums all their lives gave
up trying to do their own lapping many
years ago |

So not only in the choice of a head, but
in the lapping of it as well, the expert’s
services are essential, Here again,
Messrs. Boosey & Hawkes, Ltd., come
to the drummer’s aid.

“Same-Day Service’

On receipt,of your flesh hoop, together
with particulars of what you require,
men who know will sele&t the vellum, lap
it to the hoop and return it to you the
same day.

Thus, by “ leaving it to B. & H.”, you
attually save time.

¢«‘Ready-Lapped Service”’

Another great boon to drummers is the
“ Ready-Lapped ”* Service to be found at
Denman Street. A large $tock of snare
drum heads (batter and snare) is kept on
hand. All sizes and many qualities are
represented, so that almo$t any snare
drum can be fitted with a2 new head
immediately.

The advantages of this scheme are too
obvious to need describing here. And
remember, you do not have to pay for
the flesh hoop. Your old one is taken in
exchange.

Each of these ready-lapped heads is
packed in an envelope. Should you order
by post, this envelope can be used when
next you send a broken head to be
matched.

How to Save Time

Here are some hints which may save loss
of time in dealing with orders received
through the post.

Always ,put your name and address

inside the package.

Say whether you want a snare head or

a batter head.
(Continued on page 12)
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Canadian Corner

Drumming

drum game.
Isle of Wight.

down is a drummer.

The Drum Department,
Boosey & Hawkes,
(Canada), Ltd.

Hello Fellows!

L CRUCHET speaking from Station *“ AJAX,” Toronto, Canada.
Many Canadian drummers will remember Way-Cruchet Advance Drum Company,
Edmonton, Alberta, then Toronto. Now Al is with ““ Ajax ” and would certainly like
to hear from drummer friends throughout the Dominion. Just write care of “ Ajax,”
1o Shuter St., Toronto.

By the way—our new “ Ajax ” Drum Catalogue is ready ; sixty pages chuck full of new
drums and equipment.

Write for it or, if you prefer, secure your copy from nearest ““ Ajax " Agent: KENNEDY
& PERKS, Vancouver ; HARRY WEISSER, Edmonton ; MILLER MUSICAL SUPPLIES,
Saskatoon ; OLIVERS® MUSICAL INSTRUMENT HOUSE, Winnipeg ; CHAPMAN &
HEWETT, London ; JACK PETT, Hamilton ; or * AJAX,” Toronto.

Round the_World a_mi I_Iome again Wl_th ‘"‘Ajax’;_l

A round-the-world cruise on the “ Empress of Britain ! Most of us could do with it.

Greo. HarTsHORN enjoyed it—and got paid for it, too! He has now come ashore and is
with Younkman’s Czarpas Banp which is touring Paramount and other leading halls.
Every show they give is a smashing success. His super ““ Ajax ” outfit, he tells us, was an
objeét of admiration everywhere he went during his big cruise.  B. & H. felt very flattered
when he passed on to them some of the remarks made by drummers everywhere, from
China to Peru.

News from the Dominion

N a novel way we introduce Geo. New~nan, who is the Ontario Dealer-
Distributor for * Ajax 7 Drums.

George is a practical drummer of 25 years’ experience in dance, theatre, and
symphony, and also does things on the xylophone. There’s no doubt about ir,
George knows the drum business and the boys appreciate his knowledge of the

While George is a Canadian boy, he often speaks of his Dad coming from the

“ Drummer’s Paradise ™ is an exclusive drum shop and everybody from the boss

- "GEO.NEWNHAM
DRUMMER's pARADlSE

Canadian Drummers are Busy

This good news comes from “ Drummer’s
Paradise ™ and the Toronto Percussion Club, whose
Secretary, by the way, is Briry Correnpen, who is
a standout dance drummer, jobbing in Canada.

Billy looks back with pleasant memories to his
engagements in England covering a period from
1923-1930. Among his engagements were the
Piccadilly Hotel, London, Palais de Danse, Birming-
ham, and with Tony Lowry and his Orchestra at
Folkestone. ‘

Girls’ bands, which naturally must have girl
drummers, are coming to the front in Canada, and
one drummer who believes in good equipment and
is getting plenty of work is Mrss MartHa ORRr,
formerly of West Stanley, Co. Durham, England.

The Toronto Percussion Club, which is a Social
organisation for those playing percussion instru-
ments is very much interested in having any visiting
drummer enjoy his stay in Toronto, Canada.

While it is not expected that the Club can expect
to entertain as many English drummers as U.S.
drummers, who are just across the border, we trust
that through the columns of this paper our good-
fellowship can be extended to any drummer visiting
Toronto, Canada, from England.

Just drop a line to the Club Secretary at 10 Shuter
St., Toronto, advising of your contemplated visit,

gt[/'a,x—— zmjuceef l{ot fée W[ﬂ?@t,é ﬂ/eaaute anag Wwb[if
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Sousa had Rhythm
(Continued)

The rudiments of drumming are the elementary
principles and, in fact, the equivalent of the scales
that other musicians must know. They come
first ; not jazz. The drummer who arts with
jazz gets in such a deep rut that he will probably
remain there for ever.

You cannot use jazz in the concert band. A
rudimental drummer will play a corre@ly
arranged drum part as it should be played ; he
will play a poorly arranged drum part better
than it is written because he will use rudiments
even though they are not so indicated.

A drummer who knows only jazz will pay no
attention to good or poor drum parts. He
creates his own and aétually thinks he can do it
better than the man who composed the march.
Also he thinks he knows more about it than the
director of the band.

Better drums and better drummers make better
bands. Play up vour marches, play them in the
tempo in which they are written, not to exceed
128 to 132—nOt 155, as some do to *“ cover up .
You will be detefted just the same.

Speed is not a smoke screen for blue notes or

bad rhythm.

Harmony at Hastings

Coast town, took Arax GRrEEN'S Banp
Alan and his boys
put up a show second to none in entertain-
ment value, and one of the big attraltions was
always a xylophone solo by Rec. BuckmcHAM

l I:\STINGS, that bright and breezy South

to its merry heart.

—a master of the inStrument and a first-class
drummer. Reg.’s opinion of his “Ajax”
xylophone is that it is * better than any other make
ke bas tried yet ” (and he has tried quite a few, from
the native * piano ” of Zululand to the most
up-to-date productions of the Northern hemi-
sphere )  and it bas food up in a marvellous way
to the trying conditions always io be met with in the
sushine and near the sea.”

roduced 5{% ke

Styx Gibling in Action

| This picture shows Mr. Kneale Kelley conduéting the B.B.C. Variety Orchestra, in

| St, George’s Hall. Once the home of the “Maskelyne Mysteries”, this famous hall is now
the studio from which the varicty programmes are broadecast. As you will see, * Styx ™
and his famous super-outfit take up quite a good proportion of the available space |

An Uncommon Coupon—It speaks for Itself !

Tear it out and post it now.

MW\/WWMM\,J\J

To BOOSEY & HAWKES, L1D., 8/10, DENMAN StREET, LoxDoN, W.1.

Use 4d. stamp—and don’/ seal the envelope.

Because I want to hear more about the finest percussion
instruments yet produced, please send me a copy of the finest
percussion instrument catalogue yet produced.

Unless you want BOTH, cross out the item you DON'T want

Please send me a list of those bargains in second-hand
instruments, which I underStand have been thoroughly
overhauled in the repair shop before being offered.

Nawme L e Bl -

Addvess. L o8

Playing atjwith ..

Are you filing your copies of “Prrcussion” ?

(13

x” here [J Another copy, please.

[a,?ez’; ﬂ/m.mte sl épwﬁf—c-{jax
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POPULAR

by name—and reputation, too

The
AJAX “POPULAR’ OUTFIT

(as tllustrated)

for only £10 - 2 - 6 cash,

or 12 monthly payments of

With Bass Drum Cover 20/3
and Snare Drum Case, . o

£12 7s. 6d. cash, :
or 12 monthly pay-
ments of 24s. 94.

P;m-d in England by THE CASTLE PRESS, Bedford, for Poosey é- Hawkes, Itd., 8-10, Denman Street, Piccadilly Circus,
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“AJAX” SERVICE STATIONS :

ALDERSHOT . HUDDERSFIELD
45, Station Road C. SHAW
7, Shambles Lane
AUSTRALIA
Paling's Buﬂdings AshStreet | LEEDS
Sydney, N.S.W R. M. ACKROYD
Leeds Bridge, Lower Briggate
BIRMINGHAM
KAY WESTWORTH LEICESTER
The Musical Mart JACK BRENTNALL
19, Dale End 40, Church Gate
YARDLEY'S, 69, Snow Hill it
LINC N
BLACKPOOL JACK BRENTNALL
J. HEYWORTH & SON 7 Oxford Street
9, Forest Gate
R LIVERPOOL
BRSEEEL%I&SS et CIE J. HEYWORTH & SON
149 flue du Midi 59, Renshaw Street
CANADA MANCHESTER
BOOSEY & HAWKES BOOSEY & HAWEKES, Ltd.
(Canada) LTD. 93, Oxford Road
10, S Street, nto 5
s Bt Tuin NEWCASTLE-ON-TYNE
CARDIFF w CLEMENT MILLARD,
SYD. CLEMENTS
25, 5t. Mary Gate 29 Grainger Street, West
COVENTRY NOTTINGHAM
H. CRAN JACK BRENTNALL
127, Far Gns‘ford Street 6a, Goldsmith Street
DUBLIN PARIS

COUESNON et CIE
94, Rue d'Angouleme

R. & W. WILLIAMS
17, Eustace Street

EXETER SHEFFIELD
MOON & SONS (PIANOS) MILNER'S
192, High Street 15, Division Street
GLASGOW SOUTHAMPTON
BRADLEY'S . SINCLAIR'S
2, Dundas Street 30, Canal Walk

BOOSEY & HAWKES, LTD.,
8-10, Denman Street, Piccadilly Circus, London, W.1




