Transports of delightful sound S - a photographic
exploration of the band wagons of 19 ® and early
20 ™ century American town bands

Gavin Holman, 25 August 2021

Most photographs of bands of this period show them posed formally in several rows, or

perhaps informally in a | oose grouping. Oc c ¢

marching, performing on the street, in a park or elsewhere. It is rare for bands to be
photographed in or by their band wagon i in fact only 80 out of over 8,300 photographs
examined are of this type, and | show 67 of these here.

Many bands have used all sorts of transports to move them from one place to another,
usually from their home to their performance location. However, the band wagons or band
chariots that we are concerned with here are those that were specifically used or built for
the band to perform in on the move. These are largely of three types:

a) The ad hoc carriage thathalbeen acquired, and per haps
use on a single occasion usually with rough wooden benches or hay bales as seats. |
have only included a few of this first type - which were probably much more
numerous than the others, but rarely phot ographed or documented.

b) The purpose-built carriage, upon which the band sat, belonging to the band itself,
painted and decorated colourfully, which was used on a regular basis in parades and
at special events

c) The baggage or tableau bandwagon typemainly used by circus and sideshow bands,
where the band sat on top of a raised, roofed wagon, often gaudy, with highly
decorated sceneswith gold leaf, on the sides and ends. This latter type of
bandwagon is also not included here i they are much better documented in the
various circus history journals.

The custom-made bandwagons were usually open topped, had a number of rows of seats
for the players, who were sometimes seated at different heights to each other, but all
sufficiently above the ground so that they could be seen by people over the heads of
crowds. They were usually built by a local carriage-maker, and for a band to be able to
afford such a vehicle usually indicated their status, not least their ability to earn sufficient
funds to acquire one. This is a similar status symbol to that of silvered instruments, which
began to appear in the 18700s. There was
cornet over a brass cornet, but the former cost more, looked better, and implied that the
band was in good financial shape.

The images ofthe dedicated bandwagons, below, are followed byfurther photo graphs of
bands on ad hoc wagons and other transports. After these, | have providedsome details of
other bandwagons for which we do not have a photograph.
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Dedicated bandwagons
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Cornet Band, Wisconsin, 1860
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Bethel Cornet Band, Missouri, 1902

Can'yon City Brass Band, Oregon
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Coloma German Cornet Band, Mihigan
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Craig Colony Band, Livihgston County, New Yor k
built about 1905 by Ed Logan and Clarence McNaughton
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Cuthbeft Family Cornet Bénd, Long -Beach, California

Downs Young Ladi es o Band, Kansas, 18¢
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Fairfax Citizensod Band, Minneéota



Fish Haven Band, ldaho
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Gibson Cornet Band, Pennsylvania



Greenfield Band, Indiana

a

van

Pennsyl

zenso6 Band,

t

Ci

Gypsy



Hereford Band, Pennsylvania
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Jacksonville Cornet Band, Oregon

Jamestown Cornet Band, Independence County, Arkansas, 1915



